EES SES a Res 
ie HARDCORE UNDERG 
= a 


Gs 


1986 is rightly regarded as landmark year in heavy music by 
many, with a very prominent line being drawn in the sand 
between bands that would go onto to dominate the genre in 
the 80’s and 90’s, with the aggressive Thrash Metal of 
Metallica and Megadeth on the one side (Master of Puppets, 
Peace Sells.. But Who’s Buying), and the Hair-Rock of Bon 
Jovi and Europe on the other (Slippery When Wet, The Final 
Countdown). At the same time however many of the Punk and 

* ‘Hardeore bands which had seen success in the late 70’s and 

= early 80's were by 1986 finding the cold winds of change 


weathered the storm, but a significant number found 
themselves adapting their sound, both as a reaction to the 
ga Sounds around them or a deliberate decision, in order to 
= keep their heads above water in the stormy seas of the 
1980’s music business. 


Discharge were one of those who chose to try something new, 
and what followed were a number of decisions which divided 
fan opinion and ultimately led to the break-up of the band. 
This period of Discharge's career has been much criticised, 
and certainly-as one of the originators of the Hardcore Pun 
sound the drastic change in sound and image taken by the 
© group was a step almost nobody expected, yet much of the 
criticism levelled at the Grave New World is presented 
without a thought to the context of the situation in which 
the LP was created. It is not the purpose of this zine to 
argue that Grave New World is the true masterpiece of the 
Discharge back catalogue, but rather-to try-and put forward 
afale-spbea set ot the. a bum -ih sel encompasses-a0 Wyself with a copy of the US promo poster for the Grave New World LP in 
appreciation of the environment of the time. As Cal himself the: Fuudobrain-shop, ‘Tokyo 2017. The owner of the shop aquired the poster 
_ said ‘Time is kind’ - and it is my hope that writing Siar Hie 100s 
contained-within these pages will for many of you breathe 
new life into an old record. 
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Rodney Shades August 2017. 


S| Thanks. to: : 

= Stephen ‘Fish’ Brookes for his candid answers and access to 
his archive of press clippings and photographs, Erik @ 

i Negative Insight zine for the interview with Fish and 
constant words of advice, Frank @ Warning zine for 
permission to reprint the interview with Discharge I986 tou 
driver, Kenichi SDS, Tom © General Speech, Dissober, 
Fireblade, Daniel Hughs, Dusty Hanna and all who have 
supported the zine so far, especially those who have taken a+ 
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0T.- Grave New World - The Last Sanctuary 


_ As a controversial entry to a bands back-catalogue Grave 

- New World certainly stands shoulder to shoulder with the 
best of them, indeed to many people Grave New World is the 
benchmark against which all controversial albums should be 
compared. It would be foolhardy to argue that Grave New 
World did not introduce an almost complete metamorphosis to 
the Discharge sound - gone were the speedy, intense d-beat 
drums, pummelling, hypnotic guitar work and throaty, 
impassioned cries of their I982 Hear Nothing See Nothing 

Say Nothing album, replaced instead with a mid-paced, 

Hard-rock backbone, developed, more technical musicianship 

; and of course, falsetto vocals. The album in many ways has 

| taken on a life of its own, becoming the embodiment of 
Hardcore fans greatest insecurities - selling out, going 

» metal, going glam - and yet like so many bogeymen the 


= accusations are founded on a fear of the unknown rather 


than rational thinking. To get to the heart of Grave New 

| World we need to consider the allegations and look at 
whether the evidence of our eyes and our ears agrees with 
the evidence of our hearts and minds. 


Let us first consider the accusation that Discharge ‘went 
glam’ with the release of Grave New World. The term Glam in 

: itself issquite vague, encompassing everything from Marc 

| Bolan and Slade in the I970’s to Motley Crue, Poison and 
even Guns N Roses in the 1980's and beyond. The term 
generally refers to the way a band presents itself, with 
the emphasis being on an effeminate look including long 
teased out hair, make up and flamboyant clothing, but also 
refers to the music itself, with a strong melodic 
undercurrent and pop sensibility being another of the 
genre’s keystones. To assess Grave New World against these 
criteria returns a poor score. To begin with there is the 
band’s image during this period. They certainly do cut a 
different picture to the spikey haired « studded leather. 
clad heroes of 1982, with long back combed hair, silver 
jewellery and exposed flesh being the norm in the 
promotional photographs of this period, but to suggest that 
the band looked anything like Ratt or Poison circa 1986 is 
a huge stretch of the imagination. It is important to 
remember that big hair was not unusual within the punk 


— scene at this time either and that many of Discharge 


contemporaries were sporting a similar teased hair look by 
| the mid-eighties. Regarding the music, there is no doubt 


that it differs quite substantially from their previous 
work, however the pop hooks and light production of the 
Glam genre are very much not in evidence anywhere on Grave 
New World --Cinderella’s Night Songs this album is not. 
That said, Discharge 1986 is also not in the same ballpark 
as their 1982 debut which leads neatly to the second 
accusation levelled against this LP - that Discharge ‘went 
metal.’ 


It_is easy with hindsight to look back at the mid-eighties 
and wonder as to why so many beloved Hardcore outfits chose 
to make heavier, more technically accomplished records, 
but when we consider that the earlier works of these bands 
were produced by teenagers who were new to their 
instruments. then it should surely come “as little surprise 
that these groups would be pushing themselves musically 
after five years of working together. What is not 
necessarily true in every case however is that these bands 
‘went metal.’ Many groups such aS DRI and Suicidal 
Tendencies in the USA and Discharge contemporaries Broken 
Bones found success as Crossover bands - incorporating 
elements of the then emergent Thrash Metal sound into 
their own song-writing. Other Hardcore groups, Discharge 
included, chose to develop their sound in different ways. 
Grave New World saw a massive shift in style - in place 
of the genre defining Hardcore found within Hear Nothing 
See Nothing Say Nothing the band offered a_record of 
mostly mid-paced, riff heavy numbers, including the I5 
minutes plus The Downward Spiral. Contemporary reviews of 
the LP often mention Led Zeppelin and-that influence can be 
clearly heard- throughout the record both inthe 
song-writing and Cal’s vocal delivery - an influence which 
sets Grave New World firmly-apart from the ‘metal’ records 
being recorded by Hardcore ‘groups such as Broken- Bones and 
English Dogs-who stood with both boots in the Crossover 
camp. To state that Discharge ‘went metal’ really depends 
on your definition of metal, Grave New World is steeped in 
the Hard-rock tradition of Led Zeppelin and holds its own 
against many of the New wave of British Heavy Metal 
records released throughout the I980’s but has little in 


WHATS IN A NAME? 


‘The final accusation levelled at Grave New World is that 
discharge sold out, assumingly in search of riches, fame and 


ereate music which appealed to their personal tastes rather 
than merely replicating what came before, and in doing so 
© stayed true to their own vision rather than ‘selling out.’ 
© where Discharge did miss-step however was in assuming that 


their contemporaries who moved in a more Crossover direction 
retained enough of their initial sound to keep the original 
--fans with them, the radical change in direction presented on 
~ Grave New World, and the decision (not supported by all 
= members of the group) to omit any older songs from the set 
list-of the accompanying support tour can only be viewed as 
& selling out of the trust fans had put in the band. 


‘Despite sharing three quarters of the same musicians, as 


changed so much that the name Discharge, and the — 
expectations attached to it, were more of a hindrance than a 


DISCHARGE 

‘Grave New World’ 

(Clay LP19} 

KKKK 
BLIMEY, THIS lot've changed! | 
can remember when they were 
one of the first true punk/Thrash 
bands (but then again, | can 
remember when beer was 33p a 
pint!) and how me an’ me mates 
perfected the ‘pogo-'bang’ — 
jumpin’ up'n‘'down like the punks 
and smackin’ yer bonce on the 
ceiling for the headbangin’ effect! 

But here’s Discharge in a much 
reformed and refined state, 
droppin’ their punky past and 
pisyiny their Metal almost with a 

ed Zep influence shinin’ through 
(check out ‘In Love Believe’ for 
example). And it's good stuff as 
well— with only Kelvin Morris’ 
high-pitched wail of a voice 
(which really gets on my nerves 
after a while) to spoil it. 

Side One is packed with tight 
(as a Jock's fist), hard (as a blue 
movie actor's plonker) and tough 
(as a dodgy steak) rockers, like 
‘We Dare Speak’ and ‘DYT/AYF'. 
But Side Two is slightly differ 
consistin’ of just two songs — 
‘Sleep In Hope’ and a multi-part 
epic called ‘The Downward 
Spiral’, which carries a pretty 
powerful anti-drugs message and 
is just about the best thing the 
band have ever done. The lyrics 
within the gatefold sleeve (as 
well as a pic of some prat stickin’ 
a needie in his arm) are strong 
stuff, and a timely warnin’ to any 
of you out there who're tempted 
to take such s**t. 

Great music, great lyrics... 
shame about the vocals! 


DISCHARGE DISCOGRAPHY 77-86 


taken from the 
compilation LP 
Discharge 1980-1986 
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GROUP TREE BY DAVE BRINDLEY 


Steve Brookes, better known amongst Discharge fans by the 
nickname Fish has had a varied career as a musician, a 
founding member of UK punk group the Skeptix, guitarist 
with metal band Demon from the late 80’s to early 2000's 
and of course the official replacement for Pooch in 
Discharge, joining the band as they prepared to write and 
record their second LP. 


This interview was conducted by Erik Negative Insight, July 
2015, and is printed here with his permission. 


NI; When did you first meet the members of Discharge? Were 
they older than you? Did the Skeptix play many shows with 
them seeing as you were both from Stoke-On-Trent? 


Fish: I met them in the early days, when Tez was singing for 
them, late 70's I'd say at a guess. 


NI: How did you come to replace Pooch, and what were your 
feelings upon being chosen tobe in the Discharge? 


Fish: To be honest, I didn’t ask for the job with Discharge, 
I kept presenting Mike Stone at Clay Records with Skeptix 

- demo's, The Skeptix were not really doing much and we needed 
a good punk label to release a new album on, Mike told me 
that they didn't really have the finances to invest in 
another band, but Discharge were looking for a guitarist, 
would I like to have a jam with them. = 


NI: Were the songs for the "Grave New World" album all 
written prior to you joining, or did-you help-write them? 


Fish: Grave New World was an odd way of working for me, 
previously I'd always gone into the rehearsal situation 
with songs already written, but there were no songs written 
for the GNW album, Rainy would start to play a bass riff, 
and Garry and myself would put our own bits to it, Cal 
didn’t add any vocals at the start, so no one really knew 
what was coming next. : 


NI: Did yow actually play on “Grave New World," or was it 
recorded prior to you joining? 


Fish = Yes I played on it. (I’m still quite happy with some 
of my guitar work on there TBH) 


| NI: Did Rainy or Garry ever express any reservations about 
Cal's new vocal style? Or at least keeping it more in line 
with things like "The More I See"? 


Fish - That’s the odd thing, once he started to sing, I 
thought he was taking the piss, Garry and Rainy didn’t say 
anything, not to Cal anyway (as far as I am aware) I was 
the new guy, it wasn’t my place to say anything, I just 

/ assumed, "hey, its Discharge, they know what they're doing" 
Right? Z 


NI: What bands were the biggest influences on the "Grave New 
World" LP? 


Fish = I was told to-listen to Sabbath and Zeppelin, I have 


no idea what actually influenced Cal, I was listening to 
False Gestures (The Blood) a lot at that time, but 
obviously nothing from that influenced GNW 


Nis: After it-was recorded, but prior to is release, was 


; each member pleased with how "Grave New World" sounded? 


Fish - No, not at all, the production was great, but the 
vocals grated. 


NI: What was the reaction in England to the "Grave New 
World" LP from both the punk scene and metal scene? 


Fish - Pretty much the same from the USA scene, everyone 
hated it. = 


NI: Had you played the songs live in England prior to the 


‘US tour? What were the crowd reactions? 


Fish - See above, ha ha, everyone hated it. 


NI: The US tour in promotion of the "Grave New World" LP 
is as legendary as it seems it was disastrous. What were* 
your thoughts on the experience? 


Fish - It was my first time in USA, so it was a big thing 
for me (1 was 22), and-a-bucket list tick, we played 17 
shows in 5 weeks, so we had plenty of time to chill. 


The gigs were horrible, but the other 23 hours and 30 


minutes of each day that we had a gig on were great. 


NI: Was there any thought given to cancelling the tour as 
it was-happening? 


Fish - no i-don*t think so, we pleaded with Cal from day 


ne to play some old songs, he refused bluntly, when we 
eached San Diego, he agreed to play State Violence (result) 
but he sang it in the new falsetto style, it angered the 
ids even more (us too) 


ie 
; - Did you feel badly or sympathize for Cal at all withthe S 


ans by playing the earlier material? 


‘ish.-no, not at all, we thought he was a twat, he was 

estroying the band, no sympathy from any of us, we had all 
J invested a lot of time and money into doing the album (it 

ook about a year of jamming to recording it) we saw it all 
going down the pan. 


he group? 


«Fish - Garry, Nick and myself had a lot of fun, when we 
eren't onstage, we got on very well. 


I: Other bands, such as the English Dogs, were doing a 
‘tyle similar to Discharge during the same time, but were 
etter received. Why do you think that was, and were the 
uys in Discharge aware of that? 


|Fish - Everything negative and shitty about GNW was related 
0 the vocals, personally, I’d have preferred to have done a 
unk album and not a rock album, I didn’t hear the English 

“Dogs album, so i can't comment, but I doubt Wakey did a 
alsetto though? (Did he?) 


NI: Was there any other material written that never got 
ecorded or perhaps got recorded but went unreleased during 


est - it was more up tempo = same vocal style though, so 
it wouldn't have been received positively. 


~ NI: How long were you actually in the band for? 


Fish - About 2-years a year jamming/recording then a year 
after. 


‘NI: Can you recount the events after the US tour? Weren't 


there also dates booked for tours in Japan and Europe? 


Fish - Apparently there was. a European and Japan tour 
booked, but we didn’t do it, after USA we carried on for a 
while without Cal, just jamming with different singers. 


UNI: At-any point, was there any talk of ever just going 


back to. the classic Discharge sound or even stuff like 


-"The Price Of Silence" by Rainy or Garry? 


Fish - Rainy left very soon after GNW was released, so he 
didn’t say anything at all. We-all wanted to play the 
classic stuff. 


NI: Did-Cal have complete control of the band's decisions? 


Fish = Yes,-absolutely, no one had any say in any 
decisions. 
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INTERVIEW WITH STEPHEN ‘FISH’ BROOKES. 


ee : ES 
Fish = After the USA tour we had planned on kicking him out, 
‘midway through the USA tour we would go back onstage after 
he had finished and played some old songs, but without 
vocals. When we got back home we just carried on without 
him, having insight, a pretty dumb decision, but we were 
~ young and saw the potential of Discharge, had Cal not 
screwed it up (I’ve toured a lot with different punk bands, 
none of them compare to some of the crowds Discharge pulled 
“on that tour) : 


‘NI; At some point after the "Grave New World" tour, Rainy 
‘was replaced by a fellow named Nick Bushell. Did this 
happen while you were still in the band? Why did Rainy quit 
Discharge? And who was Nick Bushell, and had he played in 
any previous bands? 


Fish - Rainy left right after GNW was released, he was 
pissed off with the album, also he wasn’t happy when he 
‘discovered that Cal had "pinched" the lyries to Downward 
Spiral from a magazine called "Punk Lives" Nick Bushell was 
}a friend of Garry, so that’s how he came to be in- the band, 
m not sure if he played in any bands before, he was a 
“great musician, and a really nice chap, him and me became 
great friends. 


= NI: Did-you have a hand choosing Rocky Shades to replace Cal 
in 1987? How did Rocky fit in-with the band, and do you have 
any. recollections about working with him? 


Fish - A friend of Nick Bushell] put Rocky Shades (Rob 
Barker) I think his name was, Rob-is-a great-singer, and a 
nice chap, but it was very short lived, only a few. weeks, 
We got on fine with him. 


NI: There was a semi-recent interview with Rocky Shades 
where he discusses some of the music that was written 
while he was in the band. Do you remember any of the songs 
or what they may have sounded like? 

Fish-- We did some “portastudio" demos, I really can’t 
remember if the songs were very good or not, they didn’t 
sound like "classic" Discharge though. 


NI: Do you recall why Rocky Shades left Discharge? Was any 
of the material with him ever recorded? 


Fish = Apparently his commitments to Wrathchild were still 
under contract, and his label told him that he couldn’t 
sing for Discharge, I think the word "injunction" was 
used? 


NI:- After the departure of Rocky Shades, was there ever 
talk of a new singer, a return of Cal, or did the band 


fall-apart at that point? 


Fish - At this point, I’d had enough myself, I quit, they 
carried on after with a couple of new guitar players. 


Ni: Were you also asked to play guitar in Discharge when 


Fish - No I didn’t speak to anyone from that incarnation of Discharge after that, except Nick Bushell, Not seen Garry and Cal 
since I986. = S = Z 


NI: Do you have any final thoughts or reflections looking back at your time in Discharge? 


Fish - Yep, they fucked up, the band could have been huge!! Had they stuck to their roots. 


‘Grave New 
World,” the long-awa- 
_ ited new album from 
- Stoke-on-Trent band 
Discharge is released 
today on Clay 
Records. 

The L.P. is the band’s 
first for four yars and 
sees them take a con- 
siderable change in 
musical direction. 


It also marks the intro- 
duction of two new 
members: Stephen 
“Fish’’ Brookes, on 

uitar, and bassist Nick 

ushell replacing Roy 
Wainwright, who com- 

leted the album with 
he group. 

“Their music has 
always been fast and 
powerful; not, it is just 
as powerful but a little 
more paced out, heading 
in more of a rock direc- 
tion,” said rg Rens 
Clay boss Mike Stone. 

“Discharge are play- 
ing four dates within 
easy travelling distance 
of the City to promote 
oS ee an were 

op to errange a few 
mone fa July before they 
leave for their third 
American tour.” 


The promo dates are; 


in the Indie Chart. 


Nottingham Mardi Gras, 
July 1; Adam and Eves, 
Leeds, July 2; The 
Derby Rockhouse, July 
3; The Klubfoot, Lon- 
don, July 5. 

Discharge originally 
formed in 1977, hot on 
the heels of the punk 
explosion, and made 
their vinyl debut on a 
four-track Clay E.P. 
“Realities of War.’ 

Their first album, 
pieet Noh See 

othin, othing,” 
made the Top Ten Indie 
chart — and number 42 
in the national chart. 

Since signing Clay, 
they have recorded eight 
singles, and in 1981 a 
special 10-track 12i. 
“Why” made number | 
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DISCHARGE 


(Grave New World) 
(CLAYLP19) 


ound, more akin to 
than pre-'Metal Box’ mayhem 

The Band, sounding crisp & 
polished, have entered the 80's, or. 
as we say in the Biz — ‘Come of 
Age’. Coming of Age, if often 
phrased ‘Selling out’ — 
depending on who you are or who 
you're talking to. Ostensibly, either 
expression means, in the case of 
Discharge, that they themselves 
have settled into the business of 
making records — and, more 
importantly, have realised that 
making records depends largely 
on selling the things. In facing up 
to this realisation, the band have 
launched themselves into a heavy 
gig schedule, looking and 
sounding more dynamic than ever 
one would have dreamed 
possible 

It, like me, you suffer from 
*gigphobia’ and wonder who it is 
that thinks all music lovers are 
built like brick shit-houses and 
crave the masochistic misery of 
the marquee — then you will be 
particularly interested in ‘Grave 
New World’. Yes — a new album, 
after four years, and certainly 
worth the wait. ‘Grave’ (CLAYLP19) 
is without doubt a milestone in 
Discharge history, not to say, a 
career peak. Each trackis polished 
with an underlying sensitivity of 
production, that does nothing to 
tarnish the mental onslaught that 
one expects from ‘Discharge’ 
vinyl, 

They've come of age — make 
you don't sell out!!! 


PIS EES: Ree a 


* DISCHARGE ‘Grave 
New World’ (Clay 

_ LPIS)*IA 
SOD ANARCHY, let's 
headbang! 

We all know that The 
Exploited, UK Subs, 
Discharge and all the other 
wallys with brains as big as 
skin cells were the vermin 
who misconstrued the i 
punk (if there was on 
thuggish subversion and a 
yobbish, sexist noise. Maybe 
that’s why Southern Death 
Cult, Sex Gang and the rest of 
the morbid mob were greeted 
with such relief when they 
emerged out of the gutter like 
a brave new hope. 

But Discharge have owned 
up and now play heavy metal 
unashamedly like the, er, 
sophisticated musicians they 
always were. 

We still have to suffer their 
token conscience on ‘Grave 
New World’, but Discharge 
now sant major success like 
never before. 

Let us look at their world. 
The think it’s a nasty old 

but that time repairs 
the despair, especially if ‘In 
Love You Believe’. But if you 
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don't ‘Sleep in Hope’, you 
might soon end up in ‘The 
Downward Spiral’ of drugs. | 
presume at least that singer 
Kelvin has discovered this as, 
in his heavy metal, 
suprisingly feminine voice, he 
whines “/ can teil you the 
reasons/The reasons for all 
these drugs I'm taking/For 
although I'm afraid of dying/ 
I'm terrified/t'm terrified of 


Yes, Kelvin, and I'm a little 
terrified of both yours and 
Discharge’ 
imbecilic existence as well. 


ROCK HOTEL / PROFILE RECORDS 
740 Broadway 
New York, N.Y. 10003 
ROCK NOTE 212/529-2600 RECORDS, INC 
Tetex: Int'l: 66654 Profile ny 


Discharge formed in 1977 during Britain's punk explosion while 
groups like UK Subs, Exploited, and Anti-Nowhere League were topping 
the British indy charts, thus creating a new school of hardcore unlike 
what was going on in the U.S. at the time. Hailing from Stoke-On-Trent 
in Northern England, Discharge released various singles, one EP entitled 
"Why" (1981) and one LP “Hear Nothing, See Nothing, Say Nothing” (1982) 
which charted on both the British indy and national charts. All of 
these were released through Clay Records in England, but were not 


available domestically. 


“Grave New World" (Rock Hotel/Profile), their first LP in four 
years, marks the introduction of two new members (Stephen “Fish” Brooks 
on guitar, Nick Bushell on bass) as well as a departure from their punk 
roots into the realm of heavy metal. Tnis direction, not unlike many 
groups out of the British punk era, scems to be an obvious route that 
many bands have recently taken. Regardless of these changes, Discharge 
has and will remain one of the most powerful groups of their time. 
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DISCHARGE 
GRAVE-NEW WORLD 


Loaned For 


Promotional Use Only 
‘Not For Sale 
STEREO 5 


SIDE ONE 
33% RPM 


1. GRAVE NEW WORLD 4:10 
2.1N LOVE BELIEVE 4:52 
3. D.Y.TIAY.F. 4:05 
4. TIME IS KIND 415 
5. WE DARE SPEAK (A MOMENT ONLY) 5:40 
Ait songs by Morva/Wainwrigh/M4a\oney/ Brookes 
by Mike Stone 


proauced 
100 CLAY RECORDS (UK 
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MEANWHILE IN 1986 


When looking back at the Grave New World LP it is important 
© remember that the change in musical direction taken by 
Discharge was not an occurrence limited to this band alone, 
ith many Hardeore bands branching out musically by the mid 
80’s. To add some context to the environment which gave us 
ave New World here is a brief look at the 1986 output of 
our of Discharge’s main contemporaries - previous label 

mates English Dogs and G.B.H., °8I tour partners The 
ixploited and ex-guitarist Bones very own Broken Bones. 


English Dogs - Metamorphosis 12” + Where Legend Began LP 


986 treated us to not one but two releases from Grantham’s 
nglish Dogs, the Where Legend Began full length and the 
ptly titled Metamorphosis 12” EP, both of which saw the 
and continue further down the metal direction which had 


rked so well for them on the previous year’s Forward into 


‘Battle LP. Both records offer an invigorating slice of metal 
nfused hardcore, certainly, of all the groups considered 
ere it is English Dogs, and in particular the Where Legend 
egan LP, that could be most accurately accused of having 
crossed over’, though the band themselves preferred term 
‘techno-mosh”. While the afore mentioned Forward into Battle 
LP essentially laid the template for the ‘metal punk’ genre 
hich came to prominence in the early 2000’s these 1986 
fferings took the musicianship and song writing to another 
evel which the band themselves, with hindsight, recognise 
as the wrong move - “The main regret above all though is 
hat when we were good we didn’t stick with the formula”. 
hile neither of English Dogs I986 releases offered the kind 
f dramatic changes seen between the first and second : 

_ Discharge albums some common ground can be found in the 
evelopment in playing and vision evident from both group’s 
layers, a development which led to both groups sadly 

folding after their respective I986 promotional tours. 


Broken Bones - Never Say Die 12” + Bonecrusher LP 


Bones did not hold back on the metal when he left 
Discharge and formed Broken Bones, with a much more 
accomplished, flashy style evident from their earliest 
records. However, by I986 Bones guitar work was never more 
smoking - both the Never Say Die and Bonecrusher LP (a 
compilation of the previously released Seeing Through My 
Eyes I2” EP and an unreleased I2” EP) feature a solid 
fusion of hardcore punk energy and thrash metal tempos. 
The band was moving towards a more metal sound but at this 
time still had their feet firmly in the hardcore camp as 
well, allowing them to produce some of their best and most 
fondly remembered material. Some of their later more 
thrash metal records may have divided opinion but in 1986 
Broken Bones were at the height of their powers. 


BROKEN BONES 


The Exploited - Jesus is Dead I2” 


“The 1986 offering from Discharge’s Apocalypse UK 


_ Sparring partners is in many ways just business as usual. 
Vocalist Wattie may have been the only member left from 
the line-up which recorded I982’s seminal Troops of 
Tomorrow LP but these tracks could have come from that 
era. Offering 4 tracks in total, the EP sticks to the 
formula which worked well for The Exploited in their 
“early years, and while enjoyable enough it does lack the 
bite of those classic records. That said there is little 
here which would upset a fan of the bands classic sound, 
but by 1986 perhaps those original fans had moved on as 
the following year The Exploited released the crossover 
influenced Death Before Dishonour LP. 
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MEANWHILE IN 1986 


= G.B.H. - Oh No It’s G.B.H. Again! 12” + Midnight Madness 
= and Beyond LP 


By 1986 the band formerly known as Charged G.B.H. had 
certainly moved on stylistically from their earliest days 
when they shared a home at Clay Records with Discharge but 
in a way which built naturally on their previous material 

= rather than any drastic changes. The material released by 
G.B.H. in I986-has more in common with 70’s punks The 
Damned than it does-with-crossover-era DRI, with a strong 
sense of melody throughout and a handful of horror themed 
tracks, Even on their later 80’s releases G.B.H. never made 
any huge deviations into the world of metal-and although 

» their 1986 material is not as immediate as their classic 

: early singles or debut LP the band remained popular playing 
to huge crowds in the USA as documented on their 1988 Live 
in Los Angeles album. : 
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Interview with the tour manager of 
| Discharge’s 1986 US tour, taken from 
Warning Zine Vol I 


“W. How were you hooked up with the 
Discharge tour? 


'J. there was a guy who ran the record 

| company who i was friends with then. 

| Basically it was a shoe string tour, they 
| barely had a manager and I was working for 


‘my friend on the Cro-mags. tour. Since that 


_was one of his other bands he basically 
said I was going out with discharge too. 
‘There was an agent who kind of booked some 
_of the shows, my friend who booked some of 
them, I booked some of them. It was really 

/nhot organised, but many of the promoters 
‘were the same promoters who promoted GBH, 

| Cro-Mags, Agnostic Front, Flipper maybe.. — 
(that kind of stuff. It was almost easy, 
_we'd just say, “Hey we’ve got another band 
for you”. It wasn’t even like we were 


_talking about them as people, just another 


commodity. So they were kind of into it 
'and obviously there was another record, a 
_few record out. I don’ t think half of 
‘them even really cared about the music you 
know. They didn’t realise that the new 
Discharge was nothing like the old 

ischarge. They wouldn’t have known the 
difference anyway, it was just another 
_ band. 


|W. When was the tour? 
J. I think it was May to June of 87, 
because I know i did GEH in 86. It was 


‘about three weeks long. 


|W. Were you aware of Discharge prior to 
_ this? 


J. I knew the name, but I never listened 


o them or anything until I was on the 
tour every night. 


- What other bands did you tour with? I 


know you said Cro-Mags and GBH... 


(J. 1 worked with a lot of bands in all 


capacities. The first big band I worked 


‘with was Deep purple in 76 in the heyday 


f arena rock. But it was the worst of 


‘Deep Purple actually. I mean there were 
only two of the five original guys. 


‘W. Yeah, Ritchie Blackmore was already 
'gone. = 


J. Ritchie was gone, Ian Gillan was gone 


nd Roger Glover was gone. They had John 


Lord on keyboards and Iain Paice on drums 

I was only I9 at the time and was doing it 
or free just to learn, and since at one 

time Deep Purple had been my favourite 


band... 


. So you went with Discharge the whole 
time? — 


. yeah, we were in a Dodge Ecoline 350 
van with what little equipment they had in - 


‘the back of the van. We took the rear 
_chair out and had the stuff back there. We 


ad me, the four guys in Discharge and I 


hink one sound guy. 


W. Did they have any idea what the tour 


‘was going to be like? They had toured the 


states before, but with their new sound 


did they think they were going to have 
much trouble? 


. I think in the beginning they were 


“oblivious to it, Again, I wasn’t really a 
fan, I didn’t know the music I just knew 


them as people. I didn’t really.. I wasn’t 
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- He joined in 82. 
hem, until i learned, obviously, after 
the first few shows. The drummer Garry - So he was still around during the punk 
seemed to be the smartest out of all of ears. Anyway he says something like, 
them. The singer, this guy Cal, he did all We’re getting slaughtered out there”. 
| the old punk stuff. They were the only ause they were getting crap thrown at 
riginal band right? hem literally every night. He was saying 
stuff like “We should just call this tour 
‘off and go home.” Which is funny because 
‘Cal, who was obviously the original guy, 
‘didn’t care about the people. He was out 
here doing what he was doing, He was out 
to prove something and he was saying “I 
on’t care, let them throw stuff at me. I 
on’t care..” It was kind of like when Bob 
ylan went electric after being acoustic 
-in the late 60’s, all the purists couldn’t | 
eal with it. It was kind of something 
ike that. It was pretty amazing that they 
ere such good troopers going through it. 
hey never really, well, they talked about 
t like, “this is really not safe, maybe 
e should quit.” But no one ended up 
orcing them to quit. They got some money 
p front so they weren’t really 
isappointed if no one wanted to see them. 
ut they played no early stuff... 


. That’s crazy. 


|W. Was Rainy playing bass? 
. Well i think they played no early stuff. 
- No it was some kid with really long ‘I really think they just played the record. 
air. 
: - Now I have heard from some people who 
|W. That’s right, he quit right after Grave aw them on the west coast that the band 
ew World was recorded. “would come out without Cal and play some 
instrumental versions of old songs and 
J. I remember him being an older name. hen cal would come out and they would do 
heir set. 
W. So it was just Cal as the only original © 
- Now that you say that, that sounds 
: : amiliar. I think they would do that, 
J. What about Garry the drummer? ither at the beginning or end, basically 
would get them to set up and then go 


hang out with the promoters because I knew. 


a lot of them from other tours. I wasn’t 
on stage watching them, I was just trying 
to get through the hour set and make sure 
they were still alive. Heh heh heh! 


W. Do you remember how many shows were set 
up originally? 


J. I would think maybe about I8.. Or maybe — 
25 and it ended up dwindling to around I8. 


W. Were shows being cancelled because 
promoters were hearing about all the 
problems they were having? 


J. Well, a few, not many... Some were 
because of bad ticket sales because word 
got around. It seemed that there was this 


amazing underground network of people all — 


over the country that.. I don’t know how 
they knew about it, but it seemed liked a 
Greatful Dead kind of thing, except they 
weren’t following us. But it seemed like 
they had friends in every city and the 
word got out through this network of 
hardcore punks with mohawks and 
everything, that you should go there and 
kill them or.. ha! Whatever. But word got 
out. It’s not like you go see a metal band 
and no one really knew anybody. You go 
from city to city in the metal scene and 
no none knows people in another city. It 
just seemed like these people really knew 
each other and had some kind of network. 
Amazing because obviously there was no 
internet then it was just phone calls or 
maybe some of the press or something. It 
was like a virus. 


W. Did you see many metalheads coming to 
their shows? Since it seems like that is 
what Discharge was going for at that point 


of people know at all what Discharge was. 
The only way they would have known is if 


crossover metal people. The ones that 
knew about punk also. See a metal fan 
would be able to tolerate punk, but I 


don’t think a punk would be able to 


tolerate metal. 
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- you know what I’m talking about then 
Metal people are into the music/musician, 
and they were musicians. Punks seemed more 

' into the music, but not musicians, what 
_ did they care about a great guitar player. 
e When I worked on GBH 85/86 that was really 


the crest of the punk stuff. The early 


underground punks of the early 1980’s and 


now were in the mid 80’s and we played at 


_ the Civic in L.A. and MIV filmed this 

_ documentary about punk and I actually was 

'in it. I was on stage and the camera just 

_comes by during GBH’s set. This is June of 
85. 


W. wait, i think I have a copy of that. 


_d. they sent me a copy of.. i think it was” 
called “Punk and.” something. 


W. “punks and poseurs” 


(J. i can’t remember if it was also with 
Black Flag or the Dead Kennedys. 


W. I think the Dickies are on there too. 


_W. Do you remember any of the bands 
Discharge played with? — 


J. It was all just local garbage. 
There was no major type bands that they 


W. Well I have a bunch of flyers that I’m 
not sure what tour they are from. They 
could be from 83 or the “Grave New World” 
tour. I don’t really know. Do you remember 
them playing with Butthole Surfers or 
Suicidal Tendencies? 


J. No we didn’t play with any of then. 


W. What about Possessed and DRI? 


- Possessed? That sounds familiar. 


W. that would probably have been in San 


- Francisco. 


. I don’t remember. I know they played 
with someone I was on tour with. I think 
it was the Voivod tour though. I wish I 


-had some journals or something. I buried a 
‘lot of that stuff, i couldn’t even tell 
‘you where it is. 


W. Do you have any fliers from that tour or 


- You know, i always tried to get all : 
that shit, but for this tour I didn’t even 


bother. It was so bad, it was the only t 
‘our I didn’t keep anything from. cust that 


shirt i sold you. 


‘W. What were some of the worst shows they 
“played? : 


. The worst one was in Raleigh Carolina. 
e needed a police escort to get out of 
own. These hardcore punk rockers wanted 
o kill this band! They felt like they 


were so ripped off and so humiliated that 
they were like "How dare you.” That kind 


f thing. I mean we were really kind of 
cared because we were in the south and 


‘people down there are kind of.. they don’t 
see shit like this. 


‘W. So you said a lot of the shows got 


cancelled. What did you do on your days 
off? 


. Nothing, went to amusement parks. 
W. holy shit.. 


, I think we went to a water park 
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somewhere, i think we went to the beach a 


couple of times. We were playing in south 
Florida and we drove up to north Florida 
and we got to the show and the doors were 
shut. They had cancelled the show on us 
and we couldn’t get hold of the promoter 
-so we just went to the beach. 


\. I can’t imagine Discharge at the beach. 


- Especially when they toured with Vice 


Squad on the east coast they wore their 
normal punk gear and jackets the entire 
time in 90 degree weather while Vice Squad 
‘flopped around in tank tops and shorts. 

J. yeah well.. I think some of the shows 
were cancelled pretty far n advance so we 
just had days off and would drive. I mean 
we were barely making enough money to 
survive out there. 


W. what kind of contract did they have? 


J. there was a guy named Andy Summers who 
used to book a lot of these kind of tours 
and and about half of the shows had 
contracts and the rest i don’t know.. A lot 
of the promoters really wanted the band 
there. Even later on, when word got 
around, they were still saying they would 
give it a shot. We were getting maybe 
between $500 and $700 depending on how 1 
‘ttle tickets were sold and some of the 
alcohol sales. We never got ripped off 
though. Nobody said it was so bad that 
they could pay us. I think we got about 
$2,000 in New York, San Francisco and L.A. 
so that covered the cancelled shows and 
the ones we didn’t make too much. Nobody 
made any money though. The expences were 
covered but that was it. I had already 
been paid up front so... 


W. Did they seem to lay the blame on you 
or did they realise it was them? 


J. No they knew I had nothing to do with 
the cancelations or whatever. 


- how were they to deal with as people? 


J. Oh they were really sweet guys. Cal, 
Garry and this puppy dog bass player. He 
was just a kid at the time. I almost felt 
sorry for them. Like, how could they go 
out there every night and just get 
pummelled and everyone is throwing garbage 
at them and yelling “you suck!” “You’re 
crap!”. It was just terrible. But at a 
point it got to be comical. They would say 
“OK, what are they going to call us 
tonight?” It reminded me of the reading 
festival in England when Twisted Sister 
played their first big UK show. It was with 
Motorhead, Saxon, Maiden, those kind of 
bands and there was cans and garbage flying 
at them and the people were yelling “You 
fairies, you homos.” Shit like that. But 
Dee Snyder just turned it around and said 
“Yeah, fuck you, come on stage and we’11 
see!” Then everyone was really into them. 
Discharge tried to to do the same thing. 


W. But why would they even continue the 
tour? 


Ui 


J. I don’t know. But by the time we got to 
Portland or Vancouver people had had time 
to hear about what was going on and the 
record had been out for a while, so they 
probably had listened to it. I mean, these 
“people didn’t even have to show up, but 
for some reason they did. 


W. Were there any disagreements in the 
band over whether or not to play the early 
songs? 


J. possibly Well, like you said they may 
have started to do the old songs without — 


Cal. You know, they probably did when 
things seemed a bit hostile. I definitely 
don’t remember them doing the new stuff 
and then Cal walking off and then them 
doing the old stuff and then him coming 
back. But maybe in the beginning or the 
end of the set. 


W. were they interacting with fans at all? 


If anyone oe wanted to talk to them 
that is? 


J. they would interact with anyone who 
would talk to them. Nobody came up and 
punched them or anything. You know they 
were just regular guys. They would go out 
and mingle with the crowd or whatever. 
See, before the show nobody knew what was 
coming and it wasn’t until they started 
that things got kind of heated up. Again 


that was early in the tour before word got 
around. Amazingly they even had some girls © 


coming up to them. Ha! 
W. What kind of merchandise were they 


_d. Just the shirts, that was it, one 
‘design. 


_W. Did they sell many? 


J. No way. I mean they sold some, but 
ever any that I thought, “Oh they made 
ome money tonight.” 


- So the tour ended in Vancouver? 


J. I don’t really remember, Maybe we 
layed in Calgary.. whatever it was we made 
it back to New York and they flew out. 


‘|W. Did they seem like they wanted to 
-continue the band after the tour? 


- i think they were really reassessing 
their situation. Although the guys in the 

and really did like what they were doing. 

don’t know they knew they were going to 
_get that reaction. They probably thought 
things were going to be great because the 
‘record came out in the states on Rock 


Hotel which was a subsidiary of Profile, 


which was one of the guys from Run-DMC 
abel. 


. What happened at the end of the tour 
2 


| 
(J. Nothing really, they went back to 


ngland and I went out on tour with 
otorhead and Savage Grace. 
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TIME IS KIND - THE NOTEWORTHY COVERS - 


me of the true signs of an artist's success is having their material covered by another group, md the early Discharge back 
atalogue has certainly been heavily covered over the years, by artists from both within and without the hardcore punk scene, 
ost famously by Metallica in the late 1990’s. The bands post 1985 work has not seen as much interest from other groups there 
ave been a number of significant covers of the song Grave New World. The following interviews are with two groups who have 
“covered the song and hopefully offer an insight into how the album influenced other artists work in the years after its release. 


IREBLADE - Grave New World = 00's - answer by lead guitarist Chaz Blade. 


es Grave New World is generally regarded as the Mighty Discharge's worst 
bum. I disagree. Firstly the music is awesome. It's only Cal's monotone 
ocal that kills it. It is deeply rooted in Deep Purple and Black Sabbath 

swithout losing the Discharge Protest or State Violence feel. I wanted to 
over it for a long time. Me and Rich (Militia) from Sore Throat toyed with 
he idea of us doing it in Solstice but that never materialised. Discharge 
id a couple of pretty mediocre albums after GNW. When I spoke to Rainy ata 
ig in Huddersfield in about 2007ish he said he was still quite proud of it 
and was interested in hearing our version. I gave a copy to Rat when they 
layed in Halifax a year or so later. Dunno whether he got it? Never mind, I 

i digress. We-changed the vocal coz we thought it suited our Blackened Death 
tyle but it doesn't help me thinking I would love to hear it with Cal 
inging has he sang on HNSNSN? Or maybe a version with JJ? ; 


Dissober — orays New Sonic - 1994 - = from the album Sober Life. Ho “Way 


which they hope to. release in the t near te 


issober started in 1992, what was the thinking behind the band’s name? Most ‘Dis’ bands usually have quite serious names, was 
issober a reaction against these bands/type of band names? How big was the ‘Dis’ phenomena in Sweden in the early 1990s? 


ur flame was choosen as a reaction to both the serious part of the punk scene and the Straight edge scene. To bring in a 
ittle fun in the scene, cos we have serious lyrics and opinoins but sometimes you need to have a laugh and some fun for a 
dle. the "Dis" bands in Sweden and around the world was huge at that time, so it was important to come up with a name that 
ounded good-but wasn’t already taken, so some one in the band came up with Dissober. : 


‘When did you first hear Discharge’s Grave New World LP? Had you been fans of the bands earlier records before you heard Grave 
lew World? How did you feel when you first heard it? 


first got some of their EPs and then the Near Nothing.. LP and that’s some of the best records that was ever made, But I heard 
rave New World sometime after its release, Discharge had made a few previous records with a more metal sound and the name of 
t (Warning) was perfect so the listeners should know that they had changed their sound! The singing was really terrible was 
he first feeling! 


Where did the first inspiration come from to record your unique version of Grave New World? Was it easy to rearrange the song? 


id you play this cover song from the beginning of the band or was it arranged specifically for. your ‘Sober Life 


TIME IS KIND - THE NOTEWORTHY COVERS ~ 


le arrange it for the recording, cos I feel it’s fun with a cover that’s done different from the original instead of an exact 
opy. Such songs can be good live but not on record. I don’t think we ever played it live. : = 


hat were people’s reaction to the recorded version of the song, did the press comment upon it. when the album was released? 


hat I recall is that most people thought we did a better version than Discharge did of the original, some thought we should 
record the whole Grave New World album our way. ; 


Did you ever receive any feedback from members of Discharge about the track? 


low do you feel about the track looking back? Are you happy with the way it turned out? Do you think it has had a positive of 
egative effect on Dissober’s legacy? Se 


still think we did a great version, and much better than the original, the recording was made in our rehearsal room with 
he mics we had and some we borrowed, recorded by a friend that had some studio equipment so it got a more 80‘s sound than 
most of the bands in the 90's had. Dissober got just I hit song and its "Sober Life.. No Way" , of course there are some more 
that-people like but besides "Sober Life" I think” Grave New World" is the one most people have heard. I think it would be a— 
ositive legacy for us. : : Sz = : 


oth bands cover versions can be quickly tracked down online by the curious listener. a copy of Sober Life... No Way on €D 


ill set you back around I0 quid via Discogs but Fireblade material seems more scarce - both bands can be contacted directly 
hrough their respective Facebook pages. = 


www.facebook.com/fireblade777 
www, facebook. com/dissober 


hen it comes to recognising the influence of an artist 
othing says ‘those guys made it’ more than when another 
and names their group after one of their hero’s songs or & 


_ LPs. In the case of Discharge there-are many, many bands who 


ave taken their moniker from one of the bands early 
eleases, and there is of course an entire genre of ‘Dis’ 
ands who pay homage to Discharge by sharing those first 3 
etters, but what about bands named after a song from Grave 

+ New World? There is exactly one, an early 90’s outfit from 
apan simply titled Grave New World. 


he immediate assumption would of course be that this group 
lay in a similar style to Discharge during their 1986 Grave 
lew World period, however, although there is an influence 

here the band-is much more complicated, and in all honesty = 
luch more out there than you would imagine. 


Grave new world 


) 


Cover of the CD version of the Grave New Wolrd LP 


rave New World were active for a short time in the early 
990’s and featured many important figures from the Japanese 
* Hardcore scene including ex-members of Ghoul, Last Bomb, 

sbestos and most noticeably Mr Crow, singer of the 
imilarly named outfit Crow. In addition to being the group’s 
ocalist Crow’s distinctive artwork and hand writing is 
mblazoned across the vinyl version of the bands single LP, 
he Last Sanctuary,-which again should have the average 
jardeore fan jumping to conclusions upon-an initial 
inspection - is this a lost Crow record! ~ 


Discharge and doom of Amebix with Psyche, Noise, Industria. 
and primitive technology influences to create a new, 

— progressive sound and the results can be heard clearly on 
+ their The Last Sanctuary LP. This LP has little in common 
with Discharge circa 1986 aside from occasional falsetto 

vocals, and apart from the opening track sounds little 1ik 
Discharge pre 1986 either. There is wild crusty riffing, 
some very atmospheric Amebix-esque passages, extremely 
impassioned vocals from Crow and soaring guitar work that 
would not be out of place on the Randy Uchida Group record 
Despite the obvious restraints of studio budget the overal 
result-is a record which is incredibly unique, falling 
somewhere between 70*s Hawkind and 80’s Crust and well 
worth checking out if you are-a fan of Crow or Japanese 


Picking up a copy of the album is unfortunately not quite 
as simple as that. With only 200 of the vinyl LP pressed 
copies now change hands for around £200 each and the CD 


version, which unusually has completely different artwork, he 


is also very hard to come by and can cost &30+. 


Grave New World did play live during the time they were a 
etive, including at least one gig which took place in 
Nagoya which was recorded by Kenichi of Crust group SDS. 

It seems however that there was not a huge interest in the ~ 
group and the members moved on to other things, most 
notably Mr Crow returning to the band Crow who went on to 
establish a high profile internationally after releasing a 
number of singles and an LP through California’s Prank 
Records in the late I990’s and early 2000's. 


GRAVE NEW WORLD - THE LAST SANCTUARY 


n a way it is almost refreshing that -the members of Grave 
New World, whilst big enough fans of the Discharge LP of the 
same name to take that name as theirs, didn’t create a 
copycat record in the same way that the majority of the 
‘Dis’ bands have done over ‘the years, and perhaps it was the 
rebellious spirit of the Grave New World LP, as muchas its 
sound which was their inspiration. 


The vinyl-edition of the LP was a low press of just 200 
copies and is today-a-true collectors item, 


GRAVE NEW WORLD LIVE 24TH MAY I992 


The*following photos were taken by Kenichi SDS at a PUNK 
AND DESTROY concert which took place in Nagoya at the 

Huck Finn venue. The full line-up was Grave New World, SDS, 
CFDL and IDORA. 


THIS FALL SNEAK PEAK: COOL NOISECORE 7”S FROM 
BRAZIL, MALAYSIA, USA, UK 


